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V O L U M E

1.

Sextodecimo, this  is a small book about a small 
house, an intimate book about intimate space. 
The size is very practical and  allows you to bring 
it with you were ever you want, now days you 
can even use it as a guidebook if you visit the 
house. Such a small book is also cheap to make 
and spread the word about it, but also reflects the 
house that also was intended to be  affordable.  
The number of  translations of such a small book 
about a  relative unknown project reflects the big 
influence Le Corbusier have had in most parts of 
the world.

O c t a v i o ,  a  m o d e s t  s i z e  f o r  a  m o d e s t  p r o -
j e c t , h o w e v e r  b u i l t  r o b u s t  a n d  m a d e  t o  l a s t 
j u s t  l i k e  t h e  h o u s e .  T h e  s t r o n g  c o l o u r  o f 
t h e  c o v e r  s h o w s  h o w  i m p o r t a n t  a n d  c e n -
t r a l  i t  w a s  f o r  T a u t ,  b o t h  i n  t h i s  a n d  o t h -
e r  p r o j e c t s .  T h e  b o o k  i s  p r i n t e d  w i t h  o n l y 
o n e  c o l o u r e d  p i c t u r e ,  i f  i t  w o u l d  h a v e 
b e e n  u p  t o  T a u t  a n d  i f  i t  n o t  w o u l d  m a k e 
t h e  b o o k  u n a f f o r d a b l e  i t  m o s t  l i k e l y  w o u l d 
h a v e  b e e n  p r i n t e d  i n  f u l l  c o l o u r .  T a u t  i n -
s t e a d  s o l v e d  t h i s  p r o b l e m  w i t h  a  f o l d i n g 
c o l o u r  c h a r t  i n  t h e  b a c k  t o  h e l p  i n t e r p r e t 
t o  b l a c k  a n d  w h i t e  p i c t u r e s .

T h e  b o o k  h a v e  b e e n  t r a n s l a t e d  t o  m o s t 
o f  t h e  m a i n  E u r o p e a n  l a n g u a g e s  e x c e p t 
F r e n c h ,  t h i s  c o u l d  b e  b o t h  t o  a  d i f f e r e n c e 
i n  c u l t u r e  b u t  a l s o  b e c a u s e ,  t h e r e  w a s  a 
b i g  i n f l u e n c e  o f  o t h e r  a r c h i t e c t s .  T a u t  w a s 
a  b i g  f a n  o f  J a p a n e s e  a r c h i t e c t u r e  a n d 
c u l t u r e ,  h e  b o t h  t r a v e l  t o  a n d  w r o t e  b o o k s 
o n  J a p a n e s e  a r c h i t e c t u r e  s o  t h e  J a p a n e s e 
t r a n s l a t i o n  i s  l o g i c a l . 
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2.

In this book, Le Corbusier tells us the story of 
how the little house came into existence. He 
takes us on a philosophical tour of the house and 
the surroundings on Lake Geneva and explains 
pictorially the intentions he has with the indivi-
dual interventions. The text is written in simple 
language and richly accompanied by black and 
white photographs. Le Corbusier makes a point of 
skillfully formulating the individual aspects and 
making them understandable even to laymen. The 
book is divided into five chapters, which we will 
briefly discuss. The first chapter is called ‚A little 
house‘. 

W i t h  t h i s  b o o k ,  B r u n o  T a u t  t a k e s  o n  t h e 
t a s k  o f  i n t r o d u c i n g  t h e  r e a d e r  t o  t h e  i d e a 
o f  ‚ n e w  l i v i n g ‘ .  I n  d o i n g  s o ,  h e  t o o k  h i s 
1 9 2 6  h o m e  a s  a  b u i l t  e x a m p l e  t o  e x p l a i n 
h i s  i n t e n t i o n s .  I n  1 3  c h a p t e r s ,  v a r i o u s 
a s p e c t s  o f  t h e  h o u s e  a r e  d i s c u s s e d .  S t a r t -
i n g  w i t h  t h e  h u m a n  b e i n g  a n d  h i s  b e h a v i o r 
i t s e l f ,  t h r o u g h  t h e  ‚ a r c h i t e c t u r e  a n d  l a n d -
s c a p e ‘  h e  a r r i v e s  a t  t h e  h o u s e .  F r o m  t h e r e 
h e  s y s t e m a t i c a l l y  g o e s  t h r o u g h  t h e  r o o m s 
a n d  t h e i r  f u n c t i o n s ,  f r o m  t h e  l o w e r  l i v i n g 
s p a c e s  t o  t h e  b e d r o o m  t o  t h e  r o o f  w e  g e t 
a  c o m p l e t e  v i e w  o f  t h e  h o u s e  a n d  T a u t ‘ s 
i d e a  o f  ‚ n e w  l i v i n g ‘ .  T h e  b o o k  c a n  b e  r e a d 
t h r o u g h  f r o m  t h e  f r o n t ,  b u t  t h e  i n d i v i d u -
a l  c h a p t e r s  c a n  a l s o  b e  u n d e r s t o o d  a s  a 
s t a n d - a l o n e  t e x t .  T h e  w r i t t e n  l a n g u a g e  i s 
e a s y  t o  u n d e r s t a n d  a n d  a g a i n  o n e  g e t s  t h e 
i m p r e s s i o n  t h a t  t h i s  b o o k  i s  i n t e n d e d  f o r 
p r o f e s s i o n a l s  a s  w e l l  a s  l a y m e n . 

D r a w i n g 
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Die Straße

Im Jahr 1923 war unser „Schäferweg“ noch ein verlas-
sener Pfad, eine alte römische Straße, die die Bischofsitze 
von Sitten, Lausanne und Genf  miteinander verband. Um 
1930 war das Idyll zu Ende; das Straßenbauamt wählte 

C o n t e n t
C h a p t e r  6 :  T h e  d o w n s t a i r s  l i v i n g r o o m s
E i n  W o h n h a u s
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Architektur

kleine horizontale Öffnungen, durch die der Keller sein 
Licht erhält. Das genügt, um glücklich zu machen (wenn 
Sie anderer Ansicht sind, gehen Sie bitte weiter).

E s s t i s c h  i m  W o h n z i m m e r
D e t a i l z e i c h n u n g
p .  4 8
E i n  W o h n h a u s



In it, LC describes that he built the house for his 
parents and had already drawn the plan for the 
house before he determined the building site. We 
can also find a short tour with a function-assig-
ning sketch in this chapter. 

When LC was looking for the building site, it was 
important that the house was easily accessible. 
Another sketch, which shows the connections to 
big cities by train, we can also find here. In the 
second chapter ‚The little house‘ LC takes us on a 
detailed tour around and through the building. 
He explains how the choice of materials came 
about and why things were formulated in this 
way. The description is accompanied by photo-
graphs. In the third chapter ‚Even the houses get 
the whooping cough‘ LC describes how the crack 
through the house came to happen. Since the 
basement functions like a waterproof ship, the 
water from the lake pushed this area of the house 
upward, causing the house to break. 

T h e  e x p l a n a t i o n s  a r e  a c c o m p a n i e d  b y 
b l a c k  a n d  w h i t e  p h o t o g r a p h s ,  p l a n s  a n d 
a x o n o m e t r i e s .  I n  a d d i t i o n ,  t h e r e  i s  a  f o l d -
o u t  c o l o r  m a p  a t  t h e  e n d  o f  t h e  b o o k , 
w h i c h  i s  m a r k e d  w i t h  l e t t e r s .  T h e  i d e a  b e -
h i n d  i t  i s  t o  r e a d  t h e  t e x t  a n d  i m a g i n e  t h e 
s e l e c t e d  e l e m e n t s  i n  t h e  c o r r e s p o n d i n g 
c o l o r  ( w h i c h  i s  w h y  b e h i n d  t h e  d e s c r i p -
t i o n s  o f  t h e  e l e m e n t s ,  t h e  c o r r e s p o n d i n g 
l e t t e r  i s  w r i t t e n ) .  T a u t  u s e s  a  m o r e  t e c h -
n i c a l ,  r a t i o n a l  a p p r o a c h  t o  t h e  b o o k ,  b u t 
g e t s  i n v o l v e d  i n  e v e r y  d e t a i l  o f  t h e  h o u s e . 
C a r e f u l l y  w i t h  w o r d s  a n d  p i c t u r e s  r e s u l t s 
s o  h i s  p e r s o n a l  a p p r o a c h  t o  t h e  h o u s e  a n d 
t o  t h e  ‚ n e w  l i v i n g ‘ .  T a u t  w a s  e x p e r i m e n -
t i n g  h e r e  w i t h  t h e  e s s e n t i a l  e l e m e n t s 
o f  b u i l d i n g ,  w h i c h  c o u l d  c l a i m  t h e 
s a m e  i m p o r t a n c e  f o r  t h e  c o n s t r u c t i o n 
o f  l a r g e  h o u s i n g  e s t a t e s .  T h e  r e a d e r s 
a d d r e s s e d  i n c l u d e d  l a y m e n  a s  w e l l  a s  a r -
c h i t e c t s  a n d  i n v e s t o r s .



The fourth chapter, ‚Drawings from 1945,‘ fea-
tures color drawings LC made 20 years after the 
house came into existence. They show a retro-
spective and view of the house. When in 1924 the 
house was finished, the local council gathered to 
state that such architecture was a blight on na-
ture - this is told in the last chapter ‚The Crime‘ by 
LC. 

The idea of the book is to explain the reference 
and the process of creation of the house. Le Cor-
busier does this in a narrative way. The book and 
its contents can be read like a story, always visuali-
sed by the black and white photos that accompany 
the text.

Due to its simply written style, the book is sui-
table for almost everyone who is interested. The 
book is not a technical book, it is more like a story 
in its main part.

D r a w i n g  C h a p t e r  4 
p .  7 8 
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Die geografische Lage

Nun wurde die geografische Lage des Platzes unse-
rer Wahl bestimmt: In zwanzig Minuten Entfernung liegt 
der Bahnhof, wo die Züge halten, die Mailand, Zürich, 
Amsterdam, Paris, London, Marseille miteinander ver-
binden...

The small house was built in 1923-1924 for Le 
Corbusier‘s parents according to his plans. The 
frequent visits to his parents prompted Le Corbu-
sier to write countless descriptions of the house. 
Over the course of time, he analysed the design 
development, the building site, the function, the 
spatial disposition and his life. His examination of 
the small house spanned over 40 years. 

B r u n o  T a u t  w a s  p a r t  o f  t h e  a r t i s t s ‘  g r o u p 
„  G l ä s e r n e  K e t t e “  w i t h  W a l t e r  G r o p i u s , 
H a n s  S c h a r o u n  e t c . .  I n  t h e  p r o c e s s ,  T a u t 
s t a r t e d  t h e  i n f l u e n t i a l  c o r r e s p o n d e n c e 
a m o n g  t h e  m e m b e r s  a s  w e l l  a s  t h e  c a l l  f o r 
c o l o u r f u l  b u i l d i n g .  H e  w a s  a  l e a d i n g  m e m -
b e r  i n  v a r i o u s  a s s o c i a t i o n s  a n d  a v a n t - g a r -
d e  c i r c l e s .  I n  1 9 1 0 ,  T a u t  w a s  a c c e p t e d  i n t o 
t h e  „ W e r k b u n d “  b e c a u s e  o f  h i s  a r t i s t i c 
t a l e n t  a s  w e l l  a s  h i s  e t h i c a l  p r o f e s s i o n a l 
v i e w s .  I n  1 9 1 9 ,  h i s  c a l l  i n  t h e  W e r k b u n d 
f o r  c o l o u r e d  b u i l d i n g s  w a s  f o l l o w e d  b y  6 4 
a r c h i t e c t s ,  a r t i s t s  a n d  a u t h o r s .  F i n a l l y , 
t h e  p r o j e c t  „ c o l o u r e d  M a g d e b u r g “  r e s u l -
t e d ,  w h e r e  8 0  f a c a d e s  w e r e  p a i n t e d  i n  t h e 
c i t y  c e n t r e  a n d  w a s  a  g r e a t  s u c c e s s .  A l t -
h o u g h  B r u n o  T a u t  w a s  n e v e r  p a r t  o f  t h e 
B a u h a u s ,  h e  c a n  b e  c o n s i d e r e d  a  p i o n e e r 
o f  t h e  d e s i g n  p r i n c i p l e s  t h a t  w e r e  l a t e r 
t a u g h t  a t  t h e  B a u h a u s .

C O N T E X T

3.



The book was finally published for the first 
time in 1954. It is precisely in the reproduction of 
this human and architectural „experience“ that 
the originality and charm of this book lies. When 
you leaf through it, it seems like a poetic journey, 
presented as a picture book. Certain drawings are 
reminiscent of the artist‘s book Le Poème de l‘an-
gle droit, published in 1955.

The book concludes with the following words:

The crime

In 1924, when the little house was finished, the mu-
nicipal council of a neighbouring community gat-
hered to note that such architecture was a „blight“ 
on nature. Fearing that it would nevertheless set a 
precedent (who knows?), he banned any imitation 
for all time....

This pessimistic way of closing the book is part of 
Le Corbusier‘s rhetorical style, the self-portrayal 
as a misunderstood martyr of modern architectu-
re. 

T h i s  r e f e r e n c e  i s  u l t i m a t e l y  a l s o  f o u n d  i n 
t h e  d e s i g n  o f  t h e  b o o k  „ E i n  W o h n h a u s “ . 
O n e  f i n d s  d e s i g n  r e f e r e n c e s  t o  t h e  B a u h a u s 
b u t  a l s o  t o  „ D e  S t i j l “ .

T h e  b o o k  i t s e l f  i s  u s e d  a s  a  d i d a c t i c  m e -
d i u m  t o  i l l u s t r a t e  T a u t ‘ s  v i e w s .  T h e  t e x t -
i m a g e  r a t i o  i s  r o u g h l y  e q u a l l y  w e i g h t e d . 
T h e  f i r s t  p i c t u r e  i n  t h e  b o o k  i s  a l s o  t h e 
o n l y  o n e  i n  c o l o u r ,  w h i c h  a l r e a d y  c l a r i -
f i e s  t h e  t h e m e  a t  t h e  b e g i n n i n g .  A f t e r  t h a t , 
t h e r e  a r e  o n l y  b l a c k  a n d  w h i t e  i l l u s t r a t i -
o n s ,  w h i c h  a r e  s u p p l e m e n t e d  a t  t h e  e n d  o f 
t h e  b o o k  w i t h  a  f o l d - o u t  c o l o u r  m a p .  T h e 
c o l o u r  i s  a l w a y s  i n d i c a t e d  i n  t h e  t e x t ,  s o 
t h a t  t h e  b l a c k - a n d - w h i t e  i l l u s t r a t i o n s  c a n 
b e  i m a g i n e d  i n  c o l o u r  w i t h  t h e  c o l o u r  m a p . 
T h e  c h a p t e r s  a r e  r a t i o n a l l y  s t r u c t u r e d  a n d 
s t a n d  o n  t h e i r  o w n .  T h i s  i s  i n  k e e p i n g  w i t h 
t h e  i d e a  o f  a n  e n c y c l o p a e d i a ,  i . e .  a  r e f e -
r e n c e  w o r k  o n  s p e c i f i c  t o p i c s .
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A B O U T
B R U N O  T A U T

ABOUT

LE CORBUSIER

-  D r i v i n g  m e m b e r  i n  v a r i o u s  a s s o c i a t i o n s 
a n d  a v a n t - g a r d e  c i r c l e s  ( D e r  R i n g ,  N o -
v e m b e r g r u p p e ,  A r b e i t s r a t  f ü r  K u n s t ,  D e u t -
s c h e r  W e r k b u n d )

-  1 9 1 0 :  T a u t  w a s  e l e c t e d  t o  t h e  W e r k b u n d 
o n  t h e  b a s i s  o f  h i s  a r t i s t i c  t a l e n t  a n d  e t -
h i c a l  p r o f e s s i o n a l  v i e w s .  E x c h a n g e s  w i t h 
g r o u p s  o f  a r c h i t e c t s  /  a r t i s t s  l i k e  D e  S t i j l 
i n  A m s t e r d a m ,  V i e n n a  S e c e s s i o n ,  F u t u r i s t 
i n  I t a l y  a n d  s o  o n .

-  1 9 1 9 :  A s  c h a i r m a n  o f  t h e  W e r k b u n d :  C a l l 
f o r  c o l o r f u l  b u i l d i n g !

1 9 2 2 :  T h e  ‚ c o l o r e d  M a g d e b u r g ‘  c a m p a i g n 
w a s  a  g r e a t  s u c c e s s .

-  N e v e r  p a r t  o f  t h e  B a u h a u s .  N e v e r t h e l e s s , 
o n e  c a n  f e e l  t h e  c o n n e c t i o n  ( s e e  r e f e r e n -
c e ) .

-  C a n  n e v e r t h e l e s s  b e  c o n s i d e r e d  a  p i o -
n e e r  o f  d e s i g n  p r i n c i p l e s  l a t e r  t a u g h t  a t 
t h e  B a u h a u s .

- 1917 Relocation of residence and work to Paris

- 1918 paints his first oil paintings

- 1920 founding of the magazine L ‘Esprit Noveau 
with poet & publicist Paul Dermée

- 1920 first plans for Maison Citrohan

- 1922 founded an architectural office with cousin 
Pierre Jeanneret

- 1923 - 1924 The house was built for the parents of 
Le Corbusier, according to his plans.

- 1926 „official“ presentation of the house by Le 
Corbusier.



S U M M A R Y

-  C o m m i t t e d  a r c h i t e c t  i n  m a n y  a s s o c i a t i -
o n s .
-  A i m s  t o  b r i n g  h i s  v a l u e s  t o  t h e  p e o p l e .

-  O n e  u n d e r s t a n d s  w h y  h e  c o n c e i v e d  t h e 
b o o k  a s  a  d i d a c t i c  m e d i u m . T h e  r e s u l t  i s  a 
t e x t b o o k . 

-  T e x t  a n d  i m a g e  a r e  e q u a l .  C o l o r  m a p  a s 
a n  e x t e n d e d  l a y e r .

-  T h e  r e a d e r  h a s  t o  w o r k  w i t h  t h e  c o l o r s .

-  T h e  r e s u l t  i s  n o t  o n l y  a  t h e o r e t i c a l  a p -
p r o a c h  t o  c o l o r s ,  b u t  a l s o  a  p r a c t i c a l  o n e .
 
-  C a n  a l s o  b e  u n d e r s t o o d  a s  m e r g i n g  a r t 
a n d  c r a f t .  I d e a  o f  B a u h a u s .

-  L a y o u t  h a s  a  s i m i l a r i t y  t o  t h e  r e f e r e n c e 
o f  t h e  B a u h a u s  c u r r i c u l u m .

-  A l t h o u g h  T a u t  w a s  n o t  p a r t  o f  t h e  B a u -
h a u s ,  p e r h a p s  h e  d e l i b e r a t e l y  s o u g h t  p r o -
x i m i t y  h e r e .

- wFrequent visits to parents result in examina-
tion of house over 40 years (design development, 
the construction site, the function, life, spatial 
disposition).

- In the reproduction of this human and architec-
turally „experienced“ lies originality and charm of 
this small book.

- The book looks like a coffee table book. Certain 
drawings are reminiscent of the artist‘s book „Le 
Poème de l‘angle droit“ published in 1955.

- Way to point out that the design of the house pla-
ces itself in the context of a reflection on the „mi-
nimal dwelling“ that the Congrès Internationaux 
d‘Architecture Moderne (CIAM) was to develop in 
1933.



A  G U I D E D  T O U R
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Das Eingangstor

Das Budget für den Bau war sehr klein. Der Unter-
nehmer nahm eine solche Architektur nicht allzu ernst. 
Ich selbst war in Paris und musste mich notgedrungen auf  

A r c h i t e c t u r e  &  L a n d s c a p e
p .  1 1
E i n  W o h n h a u s

A N A L O G I E S



U n  c i r c u i t
p .  6

U n e  P e t i t e  M a i s o n

6�

Ein Rundgang

Konsequenz: ein Rundgang.
1. Die Straße; 2. das Gartentor; 3. die Haustüre; 4. die 
Garderobe (mit Öl-Heizkessel); 5. die Küche; 6. die Wasch- 
küche (mit Kellertreppe); 7. der Ausgang zum Hof;  
8. der Wohnraum; 9. das Schlafzimmer; 10. das Bad;  
11. die Wäschehänge und Wäscheaufbewahrung; 12. das 
kleine Wohnzimmer für Gäste (mit zwei übereinander-
liegenden Betten); 13. ein gedeckter Sitzplatz; 14. die 
Vorderseite des Hauses und das elf  Meter lange Fenster;  
15. die Treppe zum Dach.

G r o u n d f l o o r p l a n
p . 2 2
E i n  W o h n h a u s
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Der Schnitt

Die Höhe des Hauses beträgt zweieinhalb Meter 
(das gesetzliche Minimum). Es gleicht einer am Boden 
liegenden Schachtel. Die aufgehende Sonne wird von ei-
nem schrägen Oberlicht eingefangen und vollzieht dann 
im Laufe des Tages ihren Kreislauf  vor unserem Hause.

S e c t i o n  D r a w i n g
p .  2 3
E i n  W o h n h a u s
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Die Mauer versperrt die Aussicht

Zweck der hier sichtbaren Mauer ist es, die Aussicht 
im Norden, Osten und teilweise auch im Süden und Westen 
abzusperren; die allgegenwärtige und übermächtige Land-
schaft auf  allen Seiten wirkt auf  die Dauer ermüdend.

Gewiss haben Sie auch schon bemerkt, dass man sie 



S i t u a t i o n
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L e  p l a n  e s t  i n s t a l l é . .
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Der Plan passt ...

Der Plan passt auf  das Gelände wie ein Handschuh. 
Vier Meter vor dem Fenster erstreckt sich der See, vier 
Meter hinter der Haustüre geht die Straße vorbei. Die zu 
unterhaltende Grundfläche beträgt dreihundert Quadrat-
meter und gewährt eine unvergleichliche und unverbau-
bare Aussicht auf  einen der schönsten Horizonte dieser 
Welt.



H e r e  u s e d  t o  s t a n d  t h e 
w e e p i n g  w i l l o w .
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Hier stand früher die Trauerweide

O weh! Nach nahezu dreißig Jahren weist die Außen-
mauer Narben auf, Ausbuchtungen des Betons, es sind 
die Runzeln und Geschwüre des Hauses.

Vergiss nicht, Leser, dass noch im Jahre 1923 dieses 
Grundstück nackt war wie ein Wurm; lediglich ein ein-
ziger von einer Stange gestützter Kirschbaum streckte 
seine kläglichen drei Zweiglein in die Luft. Heute aber 
wechseln Schatten und Sonne in angenehmster Weise ab.

Der Bau war fertiggestellt. Sofort war man auch an das 
Pflanzen einer Tanne, einer Pappel, einer Trauerweide, 
einer Akazie und einer Paulownia gegangen – winziger 
und schwächlicher Baumsäuglinge.
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A  g o o d  p l a n  f o r  t h e  h o u s e  s t a r t  w i t h  t h e 
c u r t a i n  r o d s
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N o r m a l  W i n d o w 
D e t a i l p l a n

p .  4 2
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B l u e  R o o m ,  v i e w 
f r o m  t h e  s t r e e t
D r a w i n g ,  p .  4 3
E i n  W o h n h a u s



43

Ein Oberlicht

Waschtoiletten, der Badewanne, des Ausgusses usw. ein-
münden, geht mitten durch das Haus.

Eines der festen Oberlichter (Glasplatten, mit Dach-
pappe abgedichtet), die Waschküche, Wäscheaufhänge 
usw. erhellen.

42

Hier das Abflussloch für das Regenwasser

Hier das Abflussloch für das Regenwasser. Das Ab-
flussrohr, in welches auch die Auslaufvorrichtungen der 

T e c h n i c a l  D e t a i l s
D r a i n h o l e  &  T o p l i g h t

p .  4 2 / 4 3
U n e  p e t i t  M a i s o n
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